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BCTYII
[Iporpama HaByanmpHOi nucHuUIiHk “CeMioTHKa MicTa” CKJIaJgeHa BIAMOBIAHO 10
OCBITHBO-TIpO(ECiitHOT TporpamMu mAroTOBKH OakanaBpa crenianbHocTi B12 KynbTyposnoris
Ta My3€€3HaBCTBO (OCBITHS mporpama “YpOaHicTuyHi cTyii”).

1. Onuc HaBYAJIBLHOI TUCHHUILTIHA
1.1. Mera BHUKJIaJlaHHSI HABYAJIHHOI JUCIUILIIHU: TOTJIMOICHHS 3HaHb CTYACHTIB II0JI0
CIOPUIHATTSA MiCTa SK CHUCTEMY 3HAKIB 1 CHMBOJIB (0COOJMBO — Kpi3b TBOPU MHCTEITBA),

yepes sIKi CyCIUIBCTBO Nepesae, 30epirae Ta popmye MeBHI 3HAYCHHS.

1.2. OcHOBHI 3aBJaHHSA BUBYCHHS: O3HAMOMHTH 3 OCHOBHMMHU TE€MaMH Ta apXETUIIAMH
MICT Y MUCTEIITBI, PO3TJIIHYTH METOAM aHaJi3y TBOPIiB MUCTEIITBA.

1.3. KinbkicTh KpeauTiB: 4

1.4. 3aranesHa KUIBKICTE ToauH: 120

1.5. XapakTepucTHKa HaBYAJIbHO1 AUCITUTUTIHI

HopwmartusHa / 3a Bu6OpOomM

Jlenna ¢opma HaBUaHHS 3aouHa popma HaBUAHHS
Pik miaroroBku
4-ix 4-in
Cemectp
8-i1 8-i1
Jlexmit
20 rogx. 6 rox.

[IpakTuuHi, ceMiHAPCHKI 3aHATTA

20 ron. 6 rox.

JlaGopaTopHi 3aHATTS

He nepen6aueni He nepen6aueni

CamocriitHa po0oTa,

80 rox. 108 ron.

B ToMy umcii iHIMBIAya bHI 3aBAaHHS

He nepenbaueni




1.6. B xoai BUBUEHHS JUCIUILUIIHA MalOTh cpopMyBaTHCS Taki 3arajibHi Ta CHeEIliadbHI
KOMIIETEHTHOCTI, BIATIOBITHO 10 CTaHAAPTY OCBITHBO-IIpOdeciiiHoi nporpamu “YpOaHicTUYHI
cTymii’:

3K 1. 3gatHicTh 10 aOCTPaKTHOTO MUCIIEHHS, aHANI3Y Ta CUHTE3Y;

3K 3. 3gaTHICTh 710 MONITYKY, 00OpOOJICHHS Ta aHaJi3y iH(pOpMaIIii 3 Pi3HUX JHKEPET,

@K 8. 3paTHicTh MOMYJSAPU3YBATH 3HAHHS PO KYJIBTYPY Ta MOLIUPIOBATH iHPOPMALiO
KYJBTYPOJIOTIYHOTO 3MICTy, BUKOPUCTOBYIOYH CydacHi iH(opmalliiiHi KOMyHIKaTUBHI 3acO01
Ta Bi3yaJIbHI TEXHOJIOTI;

O®OK 14. 3paTHiCTh JOTPUMYBATUCSA CTaHAAPTIB MpodeciiHOi eTUKU Ta MpodeciiHOoi
KOMYHIKaIlii.

1.7. 3ammanoBani pe3ynbTaTH HaBuyaHHA. CTylneHT Mae 3HaTH Ta BMITH
BHUKOPHUCTOBYBATH OCHOBHI METOAM JOCTIIKEHHS B YpOaHICTHIIl, PO3YyMITH CydacHi Teopii B
ypOaHICTUYHUX CTYAiAX, OyTH 3JaTHUM BIIPOB3JAUTH CaMOCTI{HE HAyKOBE JOCIHIKECHHS.
BianoBigHO 10 cTaHmapTy OCBITHRO-IpOodeciifHOl mporpaMu “YpOaHiCTUYHI CTY/ii” CTYJIEHT
Ma€ BMITH:

[TPH 5. ®opmyBaHHS HUTICHOTO YSBJICHHS PO MICTO K COIlialbHUHN, KyJIbTypPHUM Ta
€THOHAIlIOHAJIbHUH MTPOEKT;

I[TPH 11. 3pmatHiCTh BUKOPUCTOBYBAaTH 3HAHHS, YMIHHS 1 NMPaKTUYHI HABUYKH IS
CaMOCTIMHOTO aHai3y MO/, 110 BiA0yBalOTHCS B MICBKOMY CEPEOBHUIIII.

1.8. Tlonepeansi ocHoBa. /{11 onaHyBaHHSAM KypCOM IMOTPIOHO MPOXOKEHHS KYpPCiB
«MicTo: Teopis Ta ictopis», «KymsTypa eBpomneiicbkoro Binpomkenus», «Kyaptypa HoBoro
qacy», 1110 BUKJIAIAl0Th Ha MOTMEPeIHIX Kypcax OCBITHBOI MporpamMu «YpOaHiCTHYHI CTYHID»

2. TeMaTHYHHU# IJIAaH HABYAJILHOI TUCHHUILTIHA
Tema 1. Bcmyn. Hpunyunu ananizy Xy00xcuv020 00pasy.
[onsaTiitnmii anapat Kypcy (o6pas, metadopa, CUMYJISKp, apXeTUl (MUCTELTBO) TOIIO).
MeTonom0rist Ta METOZU CTY IIFOBaHHS.

Tema 2. Micma - (anmu)ymonii
Ineanbre Micto y mparsix dinocodis, cormionoriB Ta ypoanicris: Ilnaron, Tomac Mop,
Tomazzo Kamnanena, EGenizep I'oBapn, Jle KopOroswe. Ilonstrs nucromii, yromii Ta
MaHTOIi, OCHOBHI O3HakW. AHTuyTomis y kKiHemartorpadi (Merponoimic, Toi, mo O1KUTH
ne3oM, bpasumist). AnTuyTomniyHi micta B Jiteparypi (Caiimak K. Micto, Yanait A. YepBona
30Ha). Tema micTa y MOCT-TIaHKY.

Tema 3. Micma, akux nemac na mani: penme3iniHull ma HAyKo8o-hanmacmuyuHuil
KamoH
OCHOBHI XapaKTepUCTHKH >KaHpy (eHTe3l Ta HaykKoBoi ¢aHTacTHMKH. Brums obOpasy
CEPEeHhOBIYHOTO MicTa Ha (eHTe31iHuI KaHOH. MicTa y cydacHOMY ()eHTe31HHOMY KaHOHI:
I'pa mpecrouni, Bigemak, Bononap IlepcuiB. Konuenmist meramosica Ta eKyMeHOIOJIca B
HaykoBi ¢anTactuii: ¢iabMu 3opsHi BiiHM Ta Dynpamis. Micta mig KymoiioMm Ta
IHIIOTIJTAHETHA KOJIOHI3allis y KiHeMaTorpadi.

Tema 4. Silent hill: npoonemu manenvko2o micmeuxka
OOpa3 mNpOBIHLIMHOrO MicTa: BiJA BIKTOPIAHCHKOI JIITEPAaTypH JIO CYYacHOCTI.
Hannpupoani enemenTn B 006pasi manenbkoro micteuka: Silent hill, Bright Falls, Twin Pics.
CycninbHi B3aeMoii y MajieHbKOMY MicTedky. Oco0auBOCTI 300paskeHHsI MPOBIHIIITHUX MiCT
y )kuBOTHCI Ta Ha ¢oTorpadii.



Tema 5. Dark side of the moon: coyianvni npoonemu micma y mucmeymei ma
Jaimepamypi
bignicTs Ta HeTpl y TBOpax Yapmiwza JlikeHca Ta ixHix exkpanizaiisax: [Ipuroaun OmniBepa
Tsicra, IloBicTe mpo ABa Micta. MapriHamizamis poOITHUYMX KBapTamiB: ['ocTpi KapTysH,
Micro bora. 3704uMHHICTP Ta MNPOTHAIS acOIliabHIM TOBEAIHII B ypOaHICTHYHOMY
cepenosuili (cepianu CSI, mpo leprnok). ['ernepHi mpobiemu Benukux mict (cepiamu «Cexc
1 MICTOY).

Tema 6. Micma munynozo y cnpuiitnammi XXI cmonimmsn
[TonarTs merutyma Ta HeomerulymMa y KiHemaTorpagi. CuMBONiKa aHTMYHHX MICT B
mitepatypi Ta kinemarorpadi (Tposi, Pum, Aropa, I'mamgiatop, Quo Vadis). CepeanpoBiuHi
Mmicta y kinemartorpadi (Im’a Tposuau, LlapcTBo HebecHe). AHTHYHI Ta cepeTHbOBIUHI MicTa
Ha KapTUHAX MUTIIIB HOBOT'O T4 HOBITHBOT'O Yacy.

Tema 7. Micmo 6 animauii, Komikcax ma KOMn’lomepHux icpax

Kanposi ocobmuBocTi aHiMallii Ta KOMikcy. MiCbKHii IPOCTIp B aHIMOBaHUX POOOTax:
Cimnconn, Gravity Falls, CoBunuii giMm. OcoOauBOCTI 300pak€HHs MicTa y KOMIKCax:
bermen: Temuuit nunap, [licoununit 4onoBik. MicTo y pi3HHX >XKaHpax KOMII IOTEPHUX irp.
Cumynsmii: SimsCity, Anno 1800, Surviving Mars. lyrepu: S.T.A.L.K.E.R., The last of us.
Bineonosenu: Detroit: become human. AHTHYHI Ta cepeaHBbOBIYHI MiCTa y KOMII IOTEPHUX
irpax (Rise: Son of Rom, Assassin's Creed Odyssey, Rome: Rome: Total War, A Plague
Tale: Innocence, A Plague Tale: Requiem, Medieval II: Total War). IIpoGiema antu/yTomii y
koMt roTepanx irpax (Bioshok 1, 2, Infinite; We Happy Few). Konnemnmisi meramosica ta
eKyMeHorousica B HaykoBii ¢anractumi: irpu Cyberpunk 2077 ta Deus Ex (Human
Revolution Ta Mankind Divided).

Tema 8. Penpezenmauia yKpaiHcoKux micm 6 Kyaomypi

VYkpainceke Micto Ta Bimomi mucnuteni: igei I'.C.CxoBopoau. Micta y TBopax IisidiB
Posctpinsnoro  Biapomkenns: moesiss  Muxaiina Cemenka, Mwukona  XBUILOBUUT
“CentumenTansHa ictopis’, Banep’sn Ilimmormnenuit “Micro”, Bikrtop JlomMoHTOBHY
“Iloktop Cepadikyc”, [3ura BeproB “JlromumHa 3 dotoamapatom™. MicTo y cydacHiit
yKkpaincekii  miteparypi:  Cepriit  XKaman  “/lememr Mon”,  «MeconoTamisy,
«Bopommnosrpaa». JIpBiB Ta IBano-®OpankiBchkk B pomanax HOpis Anmpyxosuua ta HOpis
Bunnunuyka. Makc Kiapyk “Jloku cBiT/IO He 3racHe HazaBxau . KHiB y My3W4HHX KIlinax:
Brutto “Cepenni Biku”, Mark Ronson “Nothing Breaks Like a Heart”, NCT ‘BOSS’ MV’.
Nothing But Thieves “Sorry”.

3. CTpyKTypa HABYAJIbHOI JUCUMILITIHU

Ha3zu po3minis i Tem Kinbkicts rogua
[Jenna ¢popma 3aouHa (opma
Yeb VY tomy umcii Yeb VY tomy umcii
oro | JI C |JIa6 | I | Cp. | oro J C | JIa6 | Iag | Cop.
a
1 2 3 4 5 6 7 8 9 10 | 11 12 13

Tema 1. Berym. 12 10 |15 14
IIpuHnunu anamnizy
XY/I05KHBOT0 00pa3y
Tema 2. Micra - 14 2 10 |15 2 13

(auTH)yTOMII




Tema 3.Micrta, AKHX 18 |4 4 10 15 2 13
HEMAa€ Ha Mali:
(denTesiitnmii Ta
HAYKOBO-(p)AaHTACTHYHUI
KAHOH
Tema 4. Silent hill: 14 |2 2 10 |15 |2 13
npoodJjeMH MaJIEHbKOI0
MicTeuka
Tema 5. Dark side of the 16 |4 2 10 15 1 14
moon: coniajabHi
npoodJjaeMu micra 'y
MHCTENTBI Ta JiTepartypi
Tema 6. Micra munyjoro | 14 |2 2 10 |15 2 13
y cnpuidHaTTi XXI
CTOJITTS
Tema 7. MicTo B 16 |2 4 10 |15 |2 13
aHiMamii, koMmikcax Ta
KOMII’OTEPHMX irpax
Tema 8. Penpesentanis 16 |2 4 10 |15 15
YKPaiHCbKHUX MiCT B
KYJbTYPI
Bceboro 120 | 20 | 20 80 120 | 6 6 108
4. Temu ceMiHapChKHX (IPAKTHYHHX, JA00PATOPHHUX) 3aHATH
Ne Hazpa Temu Kinpkicts | KinbkicTh
3/m TOJIUH TOJUH
(nenne) (3a0uHe)
1 . . . 2 2
Micta B QinbMax-aHTHYTOIISIX
2 L ) 2 2
[Ipocrip micta y penTesi
3 MeramnoJiic Ta EKyMEHOIOJIIC Y HAyKOBIi (paHTaCTHIT 2
4 CouianbHuiA TPOCTip MPOBIHLIKHOTO MiCTeYKa y KiHemaTorpadi 2
5 XKuTTs HeTpiB Ta MiJBalliB: COLiaIbHI MPOOIEMH MiCTa y 2
KiHemaTorpadi
6 o . . . 2 2
AHTHYHI MiCTa y JIITEpaTypi Ta MUCTEUTBI
7 2
[IpocTip aHIMOBaHUX MiCT
8 2
[efimidikariis MiCbKOro IpOCTOPY
9 VYkpaiHChKi MicTa y MUCTENTBI Ta JliTepaTypi PoscrpinsHoro 2

Binpomxenns




10 YkpaiHnceki MicTa y MacoBiid KyabTypi XXI cTomiTTs 2
Pazom 20
5. 3aBaaHHs 11 cAMOCTIITHOI po00TH
Ne Buau, 3mict camocTiiiHOT poOoTH KinpkicTh
3/m TOJUH
Jlenna 3aouHa
1 OmnpairroBaHHs MEPIIOKEPETT, HAYKOBOI JIiITepaTypH, 80 108
Cy4aCHOTO BiJICOKOHTEHTY
Pazom 80 108

6. InauBinyajbHi 3aBIaHHS
He nepen6aueHi HaB4aIbHUM TUIAHOM

7. MeTOoaAM HABYAHHS

BianoBigHICTE METO/IB HaBYaHHSA Ta (OPM OIIHIOBAHHS BU3HAYEHUM 3aKJIaJICHUM
MPOrpaMHUM Ta ()aXOBHM KOMIIETEHTHOCTSIM, a TAKOXK — pe3yabTaraM HaBuaHHs 3rigHo OIIIT
BimoOpaxkae Tadu. 7.1

Ta6mums 7.1
Hiudp 3K, | 3anuanoBani podouoro | Meronu HauyanHss | KonTpoabHi 3axoau,
®K, IIPH | nporpamoro pe3yJbTaTu 11(1) 3a0e31meuyyrTh
(BiAMOBIAH | HABYAHHSA Ta JMOCATHEHHS
o 10 OHII) | koMneTeHTHOCTI pe3yJbTaTiB
HABYAHHA Ta
KOMIIETEHTHOCTEeH
3K 1 3narHicTh A0 abctpakTHOTO | [ToscHeHHS O1iHOBaHHSA JIOTIKHA
MUCJICHHS, aHaizy Ta | IPUIUHOBO- BUKJIQJICHHS Ta
CUHTE3Y. HACIAKOBUX IIPUYHUHOBO-
3B’A3KiB Ta JIOTIKHM | HACTIAKOBUX 3B’S3KIB Y
ICTOPUYHOTO JEeMOHCTpALisIX i Yac
IpoIlecy, OCHOBHHUX | IiATOTOBKH 10
METO/IB KPUTHYHOTO | CEMiHAPCHKHX 3aHATH 1-
aHamizy Jitepatypu | 10. OmnparrroBaHHs
Ta JOKEpeIT 3a | KOHCIIEKTIB JIEKIA.
MOTPIOHUMH TEMaMH.
3K 3 31aTHICTh 10 nomyky, | O3HalioMJIEHHS 3 | OiHIOBaHHS  TIOWIYKY
0o0poOJieHHsT ~ Ta  aHAMI3y | MOXKJIMBOCTSIMU MarepiajgiB Mg 4ac
iH(dopMarrii 3 pi3HUX JDKEPEIT. | PO3IIUPEHOTO I ITOTOBKH
nomryky iHdopmartii, | iHhopmaritHOTO
B TOMY YHCIi 4epe3 | MOBIJOMJICHHS Ha

[IOLIYKOBY
Google

BUKOPUCTAHHAM

CUCTEMY
Ta 3

CEMIHAPChKUX 3aHSTTIX
1-10, 3amikoBa TBOpYa
pobota. Temu 1-8.




IITYYHOTO
IHTEeNeKTy.  AHaui3

HOBITHIX JOCIIIXEHb

M d4ac MOXaHHA
Marepiary Ha
JIEKIIAX-
JIEMOHCTPAIIISX.
DK 8 3marHicTh  momysspu3yBatu | [liaroToBka ta | OmiHOBaHHSI
3HaHHS TIPO KYJIbTypy Ta | poboTa Ha | KOMYHIKaIIHHIX
MOIMPIOBAaTH  1H(OPMAIIIIO | CEMIHAPCHKUX HaBHYOK CTYJICHTIB,
KYJbTYPOJIOTIYHOTO  3MICTY, | 3aHATTAX, JICKI[IAX- | MIATOTOBKH
BUKOPUCTOBYIOUM  Cy4YacHi | Auckycisx. Jlekuii- | iHpopmaniiHux
iHpopMariiiHi KOMYHIKaTUBHI | A€MOHCTpaLii Ta | IOB1IOMJICHb Ta
3aco0u Ta Bi3yalbHi | JIEKIii-AUCKYCIi TeM | mpe3eHTallii JOomoBiAei
TEXHOJIOTI1. 1-8. mig  vac poboTH Ha
CEMIHAPCHKUX 3aHATTAX
1-10 Ta ywacti vy
JIEKIISX-TUCKY CIsIX.
DK 14 31aTHICTH norpumyBartucs | Jlekiis- [TosicHeHHSI TPUHIUTIIB
CTaHIapTIB npodeciiHoi | TeMOHCTpaIlis 3a | opranizarii
ETUKH Ta  mpodeciiHoi | Temoro 1. HaBYaJBHOTO IPOIIECY,
KOMYHIKartii 0COOMBOCTEH  KypCy.
[TosicHeHHsI BaXJIMBOCTI
JTOTPUMaHHS
CTaHJapTIiB
npodeciifHol eTuKH Ta
npodeciitHoi
KOMYHiKaIlii
ITIPH 5 dopMyBaHHS uimicHoro | Jlekmii-nemonctpanii | OuiHIOBaHHS
VSBJIGHHS TPO MICTO SIK | Ta  JIEKIII-JUCKYCIi | Mpe3eHTaliil 1omnosiaen
COLliaNbHUM, KynbTypHUH Ta | Tem 1-8. Pobora Ha | Ta yuacTi y AHMCKYyCisiX
€THOHAITIOHAIBHHUH MPOEKT. CEMIHAPChKUX hi (o) CEMIHAPCHKUX
3aHATTSIX. 3aHATh 1-10, ydacrti y
JIEKIISX-TUCKYCIsX,
3J1IKOBOT TBOPYOIi
poboTH.
TIPH 11 3narHicTh BUKOpucTOBYBaTH | [loscHeHHS O1iHOBaHHSA
3HaHHS, YMIHHS 1 TIPaKTUYHI | IPUYUHOBO- apryMEHTOBAaHOCTI  Ta
HAaBUYKM JUIT CaMOCTIMHOIO | HACIIAKOBUX SIKOCT1  1H(OpMAIITHIX

aHaJizy oI, 110
BiIOYBAaIOTHCSI B  MICBKOMY

CEPEeIOBHIIII.

3B’A3KIB Ta JIOTiKU
110
BiZIOyBarOThCA B

MO,

MOBIJOMJICHB Ha
CEMIHAPCHKUX 3aHSATTIX
1-10, anamni3zy B HUX THX




MiCBKOMY YM HIIUX TOJiH, ydacTi
CEpEeIOBHIIIL, y TUCKYCIisIX.
OCHOBHUX MeTOJIB iX | OIiHIOBaHHS 3aTiKOBOI
KPUTUYHOTO aHaTI3y. | TBOPUOi pOOOTH.

8. MeToau KOHTPO.I10
3m00yBadi OCBITH OMAHOBYIOTh TEMH Ha CEMIHAPCHKUX 3aHATTIX BIAMOBITHO 0

KOHTPOJbHHUX Iiyiell. OCHOBHE 3aBAaHHS TOTOYHOTO KOHTPOJIIO — TMEPEBIPUTH DPIBEHb
MiJITOTOBKY 37100yBadiB BHUIIOT OCBITH O BUKOHAHHS KOHKPETHOI pPOOOTH.

BukonanHs 3aBgaHb caMOCTIHOI poOOTH, MIATOTOBKA JO CEMIHAPCHKUX 3aHATH 1
BUKOHAHHS 3aJ1KOBOi TBOpUYOi poOOTHM mependavyaroTh AOTPUMAHHS 3100yBadyaMu BHIIOT
OCBITH OCHOBHHUX MPUHIIMITIB aKaJeMIqHOT JOOPOYECHOCTI:

— caMOCTiifHe BUKOHAHHS HaBYAJbHUX 3aBJaHb, 3aBIaHb TIOTOYHOTO Ta IiICYyMKOBOTO
KOHTPOJIIO PE3yNbTaTiB HAaBYaHHSI, aTecTalii (A1 0ci0 3 0COOIMBUMU OCBITHIMU TOTpeOaMu
1[0 BUMOT'Y 3aCTOCOBYIOTh, 3B2XKAI0UH Ha 1XHI 1HIUBITyallbHI TOTPEOH Ta MOMKIIMBOCTI);

— TOCWJIAHHS Ha JpKepena iHopmalii B pa3i BUKOPUCTAHHS iaed, po3poOoK,
TBEPKEHb, BIJOMOCTEI;

— IOTPUMaHHsI HOPM 3aKOHOJIaBCTBA MPO aBTOPCHKE MPABO 1 CYMIXKHI MpaBa;

— HaJaHHA JTIOCTOBIPHOI 1H(pOpPMAIIIT PO Pe3yIbTaTH BIACHOI HABYAJIBHOI (HayKOBOI,
TBOPYOi) AiSTTLHOCTI, BUKOPUCTaHI METOMKH JAOCIIHKEHB 1 pKepena iHdopMalrii.

[ToTouHuU# KOHTPOJIb Ta OLIHIOBAHHS PE3yJIbTAaTiB HABYAHHSA Iependayae OliHIOBAaHHS
3a BciMa (popMaMu pOBEICHHS 3aHATH!

— KOHTPOJIb Ta OI[IHIOBAHHS aKTUBHOCTI poOOTH 3700yBada BHIOI OCBITH MiJ Yac
JeKIIHUX Ta MPAaKTUYHUX (CEMIHAPCHKHX) 3aHATH (TPYINOBa AUCKYCis);

— KOHTPOJIb Ta OL[IHIOBAaHHS 3aBJaHb CAMOCTIHHOT poOOTH Ta po3pOOICHHS IPOEKTHUX
3aBAaHb 1] 9ac CaMOCTIHHOI poOOTH;

— KOHTPOJIb 3aCBOEHHST TEOPETUYHOTO Ta MPAKTUYHOTO MaTepiaiy;

— KOHTPOJIb Ta OIIHIOBAHHS BMIHb 3/IIHCHIOBATH CAMOCTIMHI HAyKOBI JOCTIPKCHHS Ta
MPE3CHTYBATH X NMUISIXOM 3aCTOCYBaHHS Cyd4acHHMX 1H(QOpMaIIHHIX TEXHOJIOT1M.

[lorouHuii KOHTPOJb 3HAHb 3400yBadiB BHIIOI OCBITH 3IIMCHIOETHCS MiJ dYac
ceMiHAPCBKHUX 3aHATb MPOTSATOM CEMeCTpy M Mae Ha MeTi MepeBipuTH pPIBEHb
MiArOTOBJIEHOCTI 3/100yBaya J0 BHUKOHAHHS KOHKPETHOI pOOOTH. Y MeXax MHMOTOYHOTO
KOHTPOJIIO OIIIHIOIOTh, HACKUIBKK 3700yBadl OCBITHM 3HAIOTh TEPIIOKEpena Ta HAyKOBY
JiTepaTypy, JOTIYHO ¥ TIOCHIAOBHO BHCTYNAKOTh I 4Yac OOTrOBOPEHHS IHUTaHb
CEMIHAPCHKOTO 3aHSATTS, CTABATh MHUTAHHS 1 BIJMOBINAIOTh HA HUX Y MeEXaX IHUCKYCIi.
3n00yBau aeHHO1 popmu HaBYaHHS MOke HaOpaTu Big 0 mo 48 Gaiis, 3a04HOi — Bix 0 g0 20
6aiB, 3a poOOTY Ha ceMiHapax MPOTATOM CEMECTPY.

Kputepii orintoBaHHs poOOTH 3700yBaviB Ha CEMiHAPCHKHUX 3aHATTAX:
Jlenna ¢popma HaBuanHs. Baroswuii 6ain — 6. MakcuManbHa KUIBKICT 3@ BCI BUCTYIIH:
6 x 10 = 60 6amis.




6-5 Oamu — BHUCTYN TPaMOTHHMM 3a BCiMa MapamMeTpamMH OIIHIOBaHHS, JIOT1YHHM,
iH(opMaIiiiHO TOBHUH, MPOIYMaHHIA.

4-3 Ganu — HEMMOBHUN BHUCTYII 32 TEMOIO.

2-1 6an — ¢popMabHUI BUCTYTI 31 3HAYHOIO KIJBKICTIO (PAKTUYHUX TTOMHJIIOK.

0 GasniB — macMBHA MPUCYTHICTb.

3aouna ¢opma HaBuyaHHs. BaroBuii 6am — 20. MakcumanbHa KUIBKICTH 3a BCI
Buctynu: 20 x 3 = 60 6ais.

20-14 GamiB — BHUCTYI T'PaMOTHHM 3a BCiMa MapaMeTpaMu OIlIHIOBAHHS, JIOT1YHHH,
iH(opMaIiiHO TOBHUH, MPOIYMaHHIA.

13-6 GaniB — HEMOBHUI BUCTYII 32 TEMOIO.

5-1 6aniB — hopMaIbHUI BUCTYT 31 3HAYHOIO KITBKICTIO (PaKTUYHUX TTOMHJIOK.

0 6asniB — macMBHA MPUCYTHICTb.

Iliocymkosuii KoHmpoas 3HAHb CMYOeHmi@ TIPOBOIUTHCS 3 METOK OIIHKH
pe3yabTaTiB HaBYAHHS Ha 3aBEPIIAJILHOMY €Tali BHBYCHHS JUCIUIUIIHU y dopmari
BUKOHAHHA 3aJIiIKOBOi TBOPYOi POOOTH, a caMe — HalKMCaHHS ece Ta MPUKPIIUIEHHS Horo B
LSM Moodle B 00cs31 HaBUajIbHOTO Marepiady, BH3HAUYEHOTO MPOTPaMOI0 HaBYAIBHOL
JTUCIUILUTIHY, 1 B TEPMiHU, BCTAHOBJICHI HABUAIHHHUM ILJIAHOM.

Ece ouiHoeThCs:

40-30 OamiB, AKIIO CTYIACHT JaB TMpPaBUJIbHY Ta TOBHY BIAMNOBiIb, MIIHO 3aCBOiB
TEOPETUYHHI MaTepian, TIMOOKO 1 BCeOIYHO 3HA€ 3MICT HAaBYAIbHOI JUCIHUILIIHH,
JEMOHCTPY€E BMIHHS TIOB'SI3yBaTH MOl MHUHYJIOTO 13 CyYaCHMM PO3BHUTKOM, JIOTIKY Ta
apryMEHTOBAHICTh BUKJIAQJIEHHS, €ceil HamucaHo 0e3 TpamMaTU4yHUX Ta opdorpadidyHux
MTOMUJIOK, BIJICYTHI 3alTO3WYEHHS, TEKCT JOOpEe CTPYKTYPOBAHUH, TEMa PO3KPHUTA IMMOBHICTIO;

29-20 ©GamiB CcTaBUTbCA CTYAEHTY, SKIIO BiH J00pe 3acBOIB TEOPETUYHMI
Marepian, BOJIOAIE OCHOBHHUMH acCIleKTaMU 3 MEPIIOHKEepPesl, BUCIOBIIIOE CBOI MIPKyBaHHS 3
OPUBOAY TUX YM IHIIUX NpoOJeM, aje MPUITYCKAEThCS TMOXMOOK Yy JIOTILI BHUKIATY
TEOPETHUYHOTO 3MICTy ab0 TIPH aHaIIi31 MPAKTUYHOTO;

19-10 GayiB cTaBUTHCS CTYIEHTY y BHIIAKY, SKIIO BiH B OCHOBHOMY OIlaHYBaB
TEOPETHYHI 3HAHHS 3 HAaBUYAJIbHOI ITUCIUILUIIHU, OPIEHTYETHCA B TEPIIOKEpenax Ta
PEKOMEHIOBaHiil JliTepaTypi, ajne BiIMOBiIb € HEJOCTATHHO apryMEHTOBAHOIO, BUSBIISE
HETOYHOCTI, HEBMIHHS OIIHIOBATH (JAaKTH Ta SBHIIA;

9-1 Ganu CTaBUTHCS, SIKIO BCi MUTAHHS PO3KPUTO HEMOBHO Ta/abo JIOTiKa BIAMOBIII
BHMarae iCTOTHOTO BHUIIpaBJeHHs; | 0all CTyIeHT OTPUMYE, SKIIO Y BIAMOBII HE PO3KPHUTI
M0 CYTHOCTI HHUTaHHS, MPOJAEMOHCTPOBAHO HEIOCTATHE 3HAHHS (AaKTHUYHOIO Marepiaiy,
HAaYKOBUX BU3HAYCHB;

0 GaJyiB CTYJIEHT OTPUMY€ B pa3i BiACYTHOCTI BiJNOBiJei a00 HasBHOCTI IjariaTy B
poOOTI.



9. Cxema HapaxyBaHHs 0aJiiB

[ToTounuii KOHTPOINB, caMOCTiiiHa poboTa
3aikoBa Cya
Po3zmin 1 Pazom pobota ¥
T2 | T3 | T4 | TS | T6 | T7 | T8
HenHa | 6 12 | 6 6 6 12 |12 60 40 100
3aoun |20 | 20 20 60 40 100
a

T1, T2 ... —TeMu pO3OiIIiB.

JLJ1s1 oIy CKY /10 MiACYyMKOBOI'0 CeMeCTPOBOr0 KOHTPOJIIO 3100yBa4 Ma€ Ha0paTu
BIIPO/IOBIK ceMecTpy He MeHIe Hixk 10 0asis.

Kpurepii oniHioBaHHSI HABYAJIbHUX J0CATHEHb

[Tin yac BUBYEHHS HABYAIBHOI IUCIUIUTIHM BUKOPHCTAHHS TEXHOJOTIH MITYYHOTO
iarenexkty (LHI) 3miiicHIOeThCs BigmoBimHO 10 I[loMITHKKM BUKOPUCTaHHS TEXHOJIOTIH
MITYYHOTO 1HTEJIEKTY XapKiBChKOT0 HalllOHATLHOTO YHiBepcuTeTy iMeHi B. H. Kapasina.

VY Mexax TUCHUIUTIHKA 3aCTOCOBYIOTHCS Taki Mozen Bukopuctanss 1

1. Mogens «ILI 3a6opoHeHO».

BukopucTaHHs TEXHOJIOTIH ITYYHOTO 1HTENEKTY HE JOITyCKAETHCS i 4ac BUKOHAHHS
KOHTPOJIbHHUX 3aX0JliB, CIIPSIMOBAHHUX Ha MEPEBIPKY 1HIUBIAyaIbHUX 3HaHb 1 chOpMOBAHOCTI
KOMIIETEHTHOCTeH 3100yBaya OCBITH, 30KpeMa: YCHOTO OIUTYBaHHS, MOMIYJIbHUX
KOHTPOJBHHUX POOIT, eK3aMeHy (3aJIiKy), SKIIIO 1HIIIe He BU3HAYEHO BUKIJIAa4eM, 1HIITNX BUIIB
OLIIHIOBAHHS, JIJIS1 SIKUX BHKJIa/ladeM BCTaHOBJIEHO OOMexkeHHs 110,10 BuKkopuctanus 1.

2. Monenp «I11I sgx acucTeHTY.

[lin yac MiArOTOBKH MO TMPAKTUYHUX 3aHATh, BUKOHAHHS 1HIWBIIyaJIbHUX 3aBIaHb,
pedepaTiB, aHATITHYHUX OTJISAJIIB Ta IHIIUX MUCHBMOBHX POOIT JO3BOJSETHCS BUKOPUCTAHHS
T mns: momyky Ta cucteMaTtu3arlii iHdopmartii, 71000py Ta MEPBUHHOTO aHaAJi3y HAyKOBUX
JDKEpes, TOSCHEHHS CKJIaJHUX TIOHSTh, YIOCKOHAJEHHS CTPYKTYpU TEKCTY, IEpeBipKH
rpaMaTuKH, CTUIIIO Ta opopMIIeHHS, TeHepallii i1eH, miany podotu abo MpUKIIAMIIB.

®i"anbHUNA TEKCT poOOTH, BUCHOBKH, aHAI3, IHTEPIpeTalis pe3yibTaTiB Ta NPUHHATI
pillieHHS MOBUHHI OyTH CaMOCTIHHO MiJATOTOBJIEHI 3700yBayeM OCBITH.

3. Mogenb «II sk iHCTpyMEHT».

st okpeMux J1abOpaTOPHHUX, MPAKTUYHUX, MPOEKTHUX a00 MOCTIAHUIIBKHX POOIT
BUKOPHUCTAHHS TEXHOJOTIH IITYYHOTO IHTEIEKTY MOXe OYyTH OOOB'SI3KOBOIO CKJIAIOBOIO
BUKOHAHHSI 3aBJIaHHS. Y TakuX BHIAJKax 3700yBayli OCBITU MOXYTh BHKOPHUCTOBYBATHU
renepatuBHi Monem Il jua: anamizy Ta MIATOTOBKM [aHMX, TeHepalii, aHamizy W
ONTUMI3aIlil MPOrpaMHOro KOIy, MOPIBHSHHS pPe3yibTaTiB poboTH pizHux Mmopeneit I,
CTBOPEHHsl Bi3yaunizauliif, cxem abo 300pakeHb, aHali3y BEJIMKUX MAaCUBIB JaHUX.
NIPOBE/ICHHS! EKCHEPUMEHTIB 13 3aCTOCYBaHHSAM Cy4YaCHHUX IHCTPYMEHTIB HITY4HOTO
IHTEJICKTY.




VYci pesynbratu, oTpuMani 3a gomnomoror I, mignsraroTe KpUTHYHOMY aHaTi3y,
MepeBIpIll Ta JOOMPAIIOBAHHIO 3/100yBa4YeM OCBITH.

HexnapyBanus Bukopuctanss LI

V pa3i BUKOPUCTaHHS TEXHOJIOTIH IITYYHOTO iHTEJEKTY 3100yBay OCBITH 3000B'sI3aHUN
3a3HaYUTU: Ha3By cepBicy abo moxeni III; nmaTy BHKOpHUCTaHHS; XapakTep JIOMOMOTH
(reHepartist igei, momyk iHdopMarlii, aHalli3 JaHWX, TeHepalis KOAy, peJaryBaHHS TEKCTY
TOIIIO).

3a BHUMOTOIO BHKJIaJada 3J00yBady OCBITH IOBHHEH HAJATH BUKOPUCTAHI 3alUTH
(prompts) ab0 MOSICHUTH c11ocid BUKopucTanHs iHCTpyMeHTiB 1111,

HenexknapoBane BHKOpPHCTaHHS TEXHOJIOTIH INTYYHOTO 1HTENEKTY abo0 TOJaHHS
srenepoBanoro Il wmarepiasly sK BIAcHOTO pe3yJbTaTy HaBUYaJbHOI JISUIBHOCTI
pPO3TIANAEThCS K TOPYIICHHS MPUHIUIIB aKaJAeMidHOl T0OpOYECHOCTI BIAMOBIAHO [0
BHYTPIIIHIX HOPMAaTUBHUX JJOKYMEHTIB Y HIBEPCUTETY.

MIxaJja oniHIOBaHHSA

Ouinka

Cyma 0aniB 3a BCi BUIU HAaBYAIBHOL TisSTTBHOCTI

MPOTATOM CEMECTPY ) . .
JUIsL IBOPIBHEBOI LKA OLIIHIOBAHHS

90-100
70-89 3apaxoBaHO
50-69
0-49 HE 3apaxoBaHO
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11. Ilocunanus Ha indopmaniiiHi pecypcu B IHTepHeTi, Bigeo-jieKuii, iHle MmeToau4He
3a0e3ne4eHHs
1. IlenTp mickkoi icTopii. SIk unTaTH Bi3yanbHy KYJIbTYDY.
https://youtube.com/playlist?list=PLIw6S66aw0ayNRabeQIRKu2cilgaleCOy&si=Sor
E7aHeBd2fF_GS

12. Oc00,1uBOCTI HABYAHHS 32 J1eHHOI0 OPMOI0 B YMOBAX MOJA0OBKEHHSA il

00CTaBMH HenepeOOpPHOI CHIIN

B ymoBax gmii ¢dopc-maxkopHUX O0OMEXKEHb OCBITHIM TIpolleC B YHIBEPCUTETI
3MIMCHIOETHCS BIMOBIIHO 10 HaKa3iB/PO3MOPSKEHb PEKTOPa/IpopeKTopa ado 3a 3MIIIaHOI0
¢dopmor0 HaBYaHHS 200 MOBHICTIO AUCTAHIIIHO B CHHXPOHHOMY PEKUMI.

Y pa3i 3anpoBapPKeHHS CYBOpHX OOMExkeHb 13 3abopoHoro BimBimyBatn 3BO
3n100yBayaM BHIIOI OCBITH JIE€HHOI ()OPMH HABYAaHHS HAJaHO MOXKIIUBICTH CKIACTH 3aliK
aucTaHIiifHo Ha atdopmi Moodle B aucranmiiinomy Kypci «CeMioTHka MicTay.

[Tocunanns Ha Kypc y cucTemi Moodle:
https://moodle.karazin.ua/course/view.php?id=11549
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