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[IporpaMy PeKOMEHIOBAHO 0 3aTBEPIUKCHHS BUeHOI0 panoo ¢imocopcproro GpaxyabTeTy
“21” yepHs 2024 poky, mpotokon Ne 11

PO3POBHMKM [TPOIPAMH: moxTop. dimocod. Hayk, npodecop Kadeapu Teopii KyIbTypH 1
dimocodii mayxu ITerpenko JI.B.

[Iporpamy cxBaJeHO Ha 3acifanui Kadeapu Teopii KyabTypH i pinocodii Hayku pisocopcproro
(baxkyIpTeTy

IIpotokon Bix “ 17 ” uepsHs 2024 poxy Ne 11

3aBinyBad kadeapu Teopil KyIbTypH i Binocodii HayKu

7’/‘ Jvurpint [IETPEHKO

7

(mianuc)

[Tporpamy IOTOHKEHO 3 TAPAHTOM ocBiTHBO-TIpOdeciitnoi mporpamu «KyIbTyposioris»
[apaHT OCBITHBO-IPO(ECIHHOT IPOrpamMu «KyIbpTyposoris»

Irop BIJIELIbKUI

v

I[Tporpamy IOTOUKEHO 3 TAPAHTOM ocBiTHBO-TIpOdeciiinoi mporpamu «BisyanbHe MHCTENTBO 1
MEHEKMEHT KYJIBTYPHHX IIPOEKTIBY

[apaT 0CBITHBO-TIPODECIHHOT TPOrpaMu
«BisyanpHe MECTENTBO | MEHES/UKMEHT KYJIbTYPHHX HPOEKTIBY

*w/, Y/ Jwawrpiit [IETPEHKO

[Iporpamy MOro/PKEHO METOIUIHOIO KOMICIERO dimocoderkoro GakyabTeTy
IIpotokon Bix “ 217 gepsus 2024 poky Ne 11

[o0Ba METOIHUYHOT KOMICIT (inocopebKkoro GpaxyabTeTy

£ (/ %ﬁ Cepriii FOJIIKOB




BCTYII

[Iporpama HaBuyanpHO1 AucHUIUIIHA « Teopisi Ta icTopis KiHO» CKIlaneHa
BIIMIOBIJTHO JI0 OCBITHBO-TIPO(DECIHHOT MpOorpaMu IMiArOTOBKH

bakaaasp
(Ha3Ba piBHA BUIIOi OCBITH, OCBITHBO-KBaJ1(PIKAIIHOTO PiBHS)

rajay3b 3HaHb 03 — I'ymaniTapHi HAYKH

CHeniadbHICTh 034 - KyabTypoJioris

1. Onuc HAaBYAJIBHOI JUCHUILIIHHA

1.1. Mema euknaoanus naswaibHOi OucCyuniiny TIOJISATAE B O3HANOMIICHHI
CTYJICHTIB 13 HaWBaKJIMBIIIMMH aCIIEKTAMU, TOHSATTAMM, KOHIIEIIISIMU TEOPIi Ta
1CTOPi1 KIHO

1.2. OcHnosnumu 3a60anHAMU BUBHEHHS OUCYUNTIHU €:

— TPEACTaBUTH Y CTUCIOMY BUKJIAJ1 TPOOIEMATUKY TEOPI KIHO
—  PO3KpPUTH OCHOBHI KOHIENTYyaJbHI CXEMHU TEOPETUYHOIO OCMHCICHHS
KiHeMartorpady sk eHOMEHY KyJIbTypH.,
— c(opMyBaTH ysIBJIECHHS PO OCHOBHI KOHIIEIIIIT 1 HOHATTS T€OPii KiHO, a
TaKOX PO KIIFOYOBI €Tamu 1CTOPIi KIHO, iX TOMIHAHTHI 17€i Ta TeHACHIIII.

1.3. KinpkicTh KpeauTiB — 3
1.4. 3arajgbHa KIJIbKICTh TOJIUH — 90
L.5. XapakTepucTruka HaBYaIbHOT TUCIUIUIIHU
HopmarusHa / 3a BuGopoM
HopmaTusHa
Jenna popma HaBuaHHS \ 3aouna (aucraHIiiHa) popma HaBUAHHS
Pix miaroroBku
3-it | -ii
Cemectp
6-it | -t
Jlexii
32 ron. rox.
[TpakTu4Hi, CEeMiHAPCHKi 3aHATTS
16 ron. \ TOJI.
JlaGopaTopHi 3aHATTS
0 - rox. | rojl.
CamocriitHa po6oTa
32 - rog. | rojl.
[HuBinyanbHI 3aBIaHHS




| 0- rox.

1.6. 3amiaHoBaHI pe3yJbTaTH HABYAHHS.
3TiIHO 3 BUMOTaMH OCBITHBO-MIPOQECIMHOI MPOrpaMu CTYJIEHTHU MMOBUHHI JAOCSTTH
TaKUX Pe3yJIbTaTiB HABYAHHS:
— HaBUYKM OpraHizamii KyJbTypOJOTIYHUX JIOCHIIKE€Hb KiHO, T00yAO0BH
TEOPETUYHUX KOHIIEMIIIH KiHO, (GOPMYBaHHS METOAOJIOT11 aHami3y (PpiIbMIB;
— 3HAHHS 3 OCHOBHHUX HaIPSMIB, K1, KOHIIEMIIII Teopii KiHO,
— 3HaHHA CYTHICHMX XapaKTEpHUCTHUK, €TaliB TI€HE3H, TEOPETHYHOIO Ta
KOHLIENITYaJIbHOTO 1OJIs1 KIHO3HABCTBA;
— BMIHHS 3aCTOCOBYBAaTH KOHULENTYaJIbHI CXEMHU KYJBTYPOJIOTii JO AOCHIKEHHS
KIHOKYJIBTYPH;
— CIIPOMOKHICTh T€HEPYBATH HOBI 1]1€i Ta TEOpii.

2. TemMaTHYHHUMN IJIAH HABYAJILHOI JUCHHUILIIHHA
Tema 1. BBe1eHHS 10 UM CHUILIIHHA

Film studies sk HoBa JOCHIAHUIIbBKA TapagurMa B KYJIbTYpPOJIOTii.
MUDKIUCIMIUTIHAPHICTD  NOCTIKEHb KIHOKYJIbTYpHu. [IpoGiemaTuka cydacHUX
JOCHIKeHb KIHO. 3B'SI30K icTopii 1 Teopii kiHO B Heodopmanizmi J[.bopasemna i
K.Tomncona. BuBdeHHsi Teopii KiHO dYepe3 KIHO4YOBI MeTadopu B KOHIEIIIii
T.Enb3eccepa. «Ecreruxa kino» B nochimkeHHsx K.Owmona. IIpoOnemartuka
oHToJIOr1i KiHO BiJ A.bazena g0 JK.J/lenpbo3a. Teopis KIHO B KOHTEKCT1 JOCTIKEHb
MeniakoMyHikamii. JlochimkeHHs KIHO B KOHTEKCTI cydacHux Media Studies
BIAIIOBIIHO 10 KoHIenmi JI.ManoBuya.

Tema 2. Kinematorpadg ta moBa

Oco0OnuBOCTI CEMIOTMYHHMX JAOCHIIKeHHb KiHO. [IpoOmeMu diieHyBaHHS
kiHeMartorpadiunoro kopay. Ilorpiiine unenyBanus. Ilomemika VY. Exo Ta II. II.
[TazomiHi 100 CEMIOTUKH KiHO. JleHoTalis B XynoxxHeomy dibmi 3a K. Metuem.
Hapartusni ctparerii B kinematorpadi (A. I'peitmac, XK. Xeunner, P. bemyp, .
bopayen, C. T'iz). Konnenuii kinomontaxy B aBanrapai (. B. I'pibdir, C.
Eizentmreiin, JI. Kynemos, JI. BeptoB, A.l'anc, XK. Enmreiin, XK. Biro) ta ix
cemioTH4Hi 1HTepnperauii. KoxyBaHHA Ta neKOoIyBaHHS KIHEMATOrpadiuHOIro
noBiioMJieHHsT B nociimkeHHsax kiHo C. T'omna ta J[. Mopnai. MoBa, ¢iipM i
nuckype y gociiikennsx M. Komina.

Tema 3. IlcuxoanajiTu4Hi Teopii KiHo.

[Icuxoanam3z 3.®poiiga Ta [pocuikeHHd KiHo. KoHuenumiss ysBHOro B
ncuxoanamizi XK. Jlakana Tta gochimkeHHS KiHOoOpaszHocTi. Konmemmis «cramii
J3epkanay y BidyanbHii anTponosorii JK. JlakaHa Ta ii BIUIUB Ha PO3BUTOK TEOPil
kiHo. [loeqHanHs cemionorii Ta ncuxoananmizy B kiHoteopii K. Mertua. «YsBHH



o3HauyHUK» MeTtna Ta npobiieMaTUKa IMCHUXOAHATITUYHUX TEOpil KiHO. AHami3
nornsay kKiHorsigada B gochikeHHsx Jlk. Komkek. Konmenmis «mBy» XK.-A.
Minnepa, K.-I1. Ogapa ta C. I'iza. 3actocyBanns ncuxoananizy K. Jlakana mo
aHAJITUKU KIHO B JOCTIKEHHSX JIFOOJSTHChKOI KON ncuxoananizy (M. Jlonap,
C. Kwxek, A. 3ynmanumu). BizyanbHa anTpomosoris 1 KiHemartorpad B
ncuxoaHaniTuuHii koHuenmii C. Xuxkeka.

Tema 4. DeHOMEHOJIOTTYHI METOAU Y JOCJIIIKEHHAX
KiHO.

DeHOMEHOJIOrIYHE JOCHIKEHHSI Bi3yasllbHOro cnpuiHATTS E. I'ycepiem B
KOHTEKCTI KOHIIENTyaJIbHUX IMpo0sieM KiHOTeopii. Po3pi3HEHHS MiIXK OKOM i
nornsigoM B (enomenonorii JK-II. CapTtpa B KOHTEKCTI KIHOJOCIIIKEHS.
Kinemartorpad BiamoBigHo 10 KoHIeniii O0adeHHs M. Mepio-Ilonti. @uibM 5K
«HacuyeHu (Qpenomen» BiamoBiaHO 10 Teopii XK.-JI. Mapiona. IlepBicHuii
dbenomen B kouuemniii M. Aupi. DeHOMEHOJIOTISI Ta KIHOJOCTIIKEHHS B Teopii
M. Xancona. ®eHOMEHOJIOTiSI KIHO 1 TUIECHOTO JOCBIIY B JOCHIIKEHHSIX
B.Co6uak. 'antrune cnpuiHATTS 1 «mkipa ¢inemy» 3a JI.Mapke. JlocnikeHHs
paguKalIbHOI TUIECHOCTI B :xaHpoBoMYy KiHO JI.Binbsimc 1 b.Kpin.

Tema 5. Kinemartorpad, izeoJiorisi, resaep

EcrernuHni Ta momituyHi (yHKIT Bi3yaldbHOTO KiHOOOpasy. Jlucro3utus y
konnenmiax JXK.-JI. boapt tTa M. ®dyko. Amaparna teopis kino XK.-JI. Bompi.
[IpuHIMO MAaHONTU3MY fK peali3allis Harjsaay B AUCHUILTIHAPHOMY CYCHIJIbCTBI.
Konmnenmis «Benmukoro Iamoro» XK. Jlakana ta Biaaga kiHooOpa3iB. Ilormsa-Biaga
B gociimkenHsx kino J[. Kammepa. JlocmimkenHns imeomorii B kinemarorpadi 3a C.
KuxexoM. Po3pgineHHs 4yTTe€BOro Ta MOMITUKM KiHOOOpasy B koumemnii K.
Pancrepa. KinoHapaiiisi 1 Bi3yaJibHEe 3aJIOBOJIEHHS B TeHJEpHid Teopli kiHo JI.
Mangi. baxkanus 1 HapaTuB y (eMIHICTChKUX JTocaikeHHax kiHo T. ge JlayperTic.
Kinouiit mornsig Ha GuibM y pemiHicTChKil Teopii M. [loeH.

Tema 6. O0pa3-pyx

®dotorpadiunnil Ta kKiHemarorpadgiuyauii oopaszu. Cnenudika «cuTyarii KiHO»
(A. bagwro). Konmeniiss obpasy A. beprcona ta Teopis kino XK. [lenmbo3a.
[aTepnpeTalis NOHITH «Kaap», «IUIaH» 1 «MOHTax» B gociimkeHHsax XK. Jlenbosa
Ha MpUKIaIl aBaHTapIHOTO KiHeMaTorpady. Jlericuxoorizaris
KiHeMatorpadgiyHoro odbpasy. [loHATTS «00pa3-pyx» y KOHTEKCTI MOJIEMIKH
K. Henvoza 3 (HEHOMEHOJIOTIYHUMU KOHUEMIISAMUA CIPUUHATTA Ta o00pasy.
PiznoBunu obpazy-pyxy: oopas-nepueniis (K. Biro, JI. Beptos, XK. I'pemiiion, I1.
I1. [Tazomini, E. Pomep), o6paz-emouis (. ['pibdit, K. Hpeitep, C. Eiizenmreiin,
1. llItepu6epr, P. Bpeccon, 1. Beprman), o6pas-ais (. Ipiddir, K. Bixop, H. Peii,
C. ne Minn, E. JIroOuu). Kinemartorpad A. I'iukoka Ta Mexi 00pa3y-pyxy.



Tema 7. O0pa3-uac

Penpesenranis dacy y Bi3yanbHIH KynbTypl. CHHXpOHIS 1 niaxponis. Yac 1
kiHo B konmenuii 3. Kpakayepa. BuHukHeHHs o00pa3y-dyacy $K HAacHiIOK
BHYTpiHbOI eBotonii kiHo (K. [enro3). OOpa3z-pyx 1 oOpa3-uyac. MoHTax sk
HempsiMa penpeseHTaniss yacy. Kinematorpad O.JloBxkeHka B 1HTeprpeTarii
Jlenpo3a.

OnTuyHi Ta 3ByKOBI CUTyalli B KIHO Ta iX MPOTHJIEKHICTH CEHCOMOTOPHHM.
Oncurnymu 1 corciruymu (S. Om3y, M. AnronioHi, P. Poccennini, B. /e Cika,
K.-JI. Tonap). O6paz-mapenns (JI. byntwoens, P. Knep, JI. Mankesuy, /l. JIptoic) Ta
oopaz-kpuctan (K. Pemyap, ®. Demnini, O. Benc, A. Pene, A. Po0-Ipiiie).
ABTOHOMIS 3ByKOBOT'O Ta Bi3yaJlbHOTO 00pa3iB y Bi3yaJbHI1i KyJIbTYpI..

Tema 8. Teopii i TPaKTUKH AaBTOPCHKOI0 KiHO

Po3BuTok kiHemarorpady y KyiabTypl Apyroi MOJOBHHU XX CT.: 3arajibHi
teHneHiii. Kinemarorpad aBTopchkuili 1 MacoBuil. Itanificbkkuil HeopeanizM SK
BU3HauHEe sBuUIle MOoBoeHHOro KiHemarorpady (P. Poccenmini, B. ne Cika,
JI.BickonTti). Pexwucep sik aBTOp. BUHHKHEHHS aBTOPCHKOTO KiHemartorpady.
Kinemarorpad ®. demnini: kapHaBalbHICTh 1 oOpa3-crnoraa. «8 1/2» demnini sk
KBIHTE€CEHIlII aBTOpPChKoro KiHO. Kinemarorpad BiguykeHHs M. AHTOHIOHI.
Tpancrpecis 1 nmputya B ¢inbmax [L.-I1. Tlazonini. Kinemarorpad 1. beprmana i
Tpaguuii mBeackkoro Teatpy. Cinéma vérité XK. Pyma: ¢uibMm sik corioyioriyHe
nociimkeHHsi. Opaniry3pka «HOBa XBUIsS» 1 oHOBIeHHS KiHOMoBH (XK.-JI. ["omap,
@. Tproddo, A. Pene, XK. Pigerrt, E. Pomep). Konneniist nonituunoro kino X.-JI.
[Nonmapa. Kinemarorpad «BiIauru» sik pagsHcbka «HoBa XBUJsh» (A.TapKoBChKHiA,
I'. Hanenis, M. Xyuuen, T. AOynanze). YkpaiHCbKe aBTOPCbKE MOETHYHE KIHO
1960-1970-x pp. (C. Ilapamxanos, 0. Imnenxo, JI. Ocuka). HoBa xBuis y
MOJIbCBKOMY, YEXOCIOBAI[bKOMY Ta IOrociaBcbkoMy KiHO 1960-1980-x pp.

Tema 9. Bix Hosoro I'osutiByay a0 enoxu 6;10k0acrepis

Kpuza xnacuuynoro I'ommByny B kiHmi 1960-x pp. Hosuit ['ommiByn sk
aMepUKaHCbKa peakuis Ha (paHLy3bKy «HOBY XxBwio». Hosuil [omniByxa i
PEBOJIIONIST B aMEpPUKAHCHKOMY KIHOBUPOOHMIITBI KiHIS 1960-x — mepioi
noioBuHi 1970-x pp. (. 'onmep, ®@.-®. Konmona, M. Ckopcese, I1.bormanosuy,
T. Manik, X. Em6i Ta i1.). «[enenu» C. Cninbepra i1 «3opsiai Biian» 1. Jlykaca
Ta BUHax1J cydacHoro OnokOacrepa. Kineup Hosoro IN'omniByay 1 modatoxk Epu
onokbactepiB. EBomromist  Oiokbactepy: BiJ — aBTOPChKOro  OjokOacrepy
C.ChoinbGepra go «Matpumi» JI. ta JI. BawoBcki. KynbTypa KOMIKCIB 'y
onokbactepax XXI cromitra. Ceitu Marvell Ta DC B kinemarorpadi. «Jlxokep»
T. ®itinca Ta BU3HaHHA XY10KHBOI LIIHHOCT1 KIHOKOMIKCIB.



Tema 10. Kinemarorpad kinusa XX-nouarky XXI croJitrs

Bizyanbuuit ctunp  HeobGapoko B kiHematorpadi  1980-1990-x  pp.
(ILT'pinyeir, J. [Hxapmen, JI. beccon, JI. Kapakc). IloctmomepHizM B
kiHemarorpadi npyroi mojsoBuHu 1980 -1990-x pp. IloegHanHs aBTOPCHKOTO
CTHJIIO 1 CTEPEOTHUIIIB KaHPOBOT0 MacoBoro kino B ¢inbmax K. Tapantino, JI. Ta 1.
KoeniB. JIeKOHCTpYKIIisl >KaHPOBOTO KIHO B MOCTMOJIEPHICTCHKUX (PlIbMax
H.Jlinya 1 . Hxapmyma. ABtopcbkuid ctuib JI. ¢on Tpiepa 1 momrykd HOBOI
kiHOMOBU B KkiHeMarorpadi kinmsg XX — mouatky XXI ct. HoBuit peanism y
kiHemartorpadi nouatky XXI ct: HoBe pymyHcbke kiHo (K. Ilyro, K. Mynmxiy, P.
Kyne) ta bepnincbka mxona (K. Ilermonsn, A. Ilanenek). Itamiiicekuit
kiHemartorpad nouyatky XXI cromitrs (I1. Coppenrino, M. I'appone, A.PopBaxep).
deHOMEH aBTOPCHKOTO cepiaiy y BizyanbHil KyabTypl XXI cT.

Tema 11. Hudposa ayaioBidyajabHa KyJbTypa

[Hudposa peBomroiiist B KyabTypi KiHis XX — noyatky XXI cromitrsa. «Hosi
Melia» 1 3MiHAa MoOJeled KyJIbTYpHOI KOMYHiKallli. AHanoroBuii ta uu@poBuit
kiHooOpa3. [ludpoBi TexHOJOTII 1 HOBI MOMXIMUBOCTI IJis ayAlOBI3yaJIbHOTO
mucrtenTBa. Kpusza penpesenraiiii KIHOMUCTELTBA: BiJl KIHOTeATpy 10 cMapT(hoHy,
Bifl OaueHHsa 10 TopkaHHs. [{udpoBi TexHoyorii Ta peBOIOLIS Y BUPOOHUIITBI
aynioBizyallbHOro KOHTEHTY. [{udpoBi TexHomorii mpu CTBOpeHHI crenedeKTiB y
kiHemartorpadi kinmsg XX — noyatky XXI cr. («Aatap» . Kemepona, ¢pinemu JI.
ta JI. Bauoncki). Ctpiminrosi cepicu Netflix, Amazon, Apple Ta HOBi cTpaTterii
MPOAIOCYBAaHHS ayAi0BI3yalIbHOTO KOHTEHTY. PO3BUTOK HIU(POBOI aHIMAIlIi 3 KIHIIS
XX no noyatok XXI cr. Etanni pobotu ctynii nudponoi animaiii Pixar («Icropis
irpamok», «IIpurogu ®@nikay, «Kopnopaiiiss MOHCTPIBY). AHIMaIIHHUN TUDpOBUIL
¢bubM «OctanHs ¢aHTasziss» cTynaii «Square pictures» Ta MepIle BUKOPUCTAHHS
dboTopeanicTuuHux 00pa3iB MoAeil. CydyacHa 1udpoBa ayaioBi3yalibHa KyJIbTypa.

3. CTpyKTypa HABYAJbHOI JUCHUILIIHU

Haszeu mooynis i mem Kinpxicrb roaun

VYeboro | JI c/p
I1 1HI
Tema 1. BBeneHHS 10 TUCIUAIIIIHA 4 2
2
Tewma 2. KinemaTorpad ta MmoBa 10 4
4 2
Tema 3. [IcuxoanamiTH4H1 TEOPIi KIHO 8 2
4 2
Tema 4. DeHOMEHOJIOTIYHI METOJU Y 6 4
JIOCHTIJDKEHHSAX KIHO 2




Tema 3. KinemaTorpad, i1eom0ris, 8 2
TeHJEP 4 2
6 4
Tema 6. O6paz-pyx 2
Tema 7. O0Opa3-gac 6 2
2 2
Tema 8 Teopii 1 OpaTUKU aBTOPCHKOTO 8 2
KIHO 4 2
Tema 9. Bix HoBoro T'omniByny 6 2
710 enoxu 01o0kbacTepiB 2 2
Tema 10. Kinematorpad KiHus 10 4
XX-nowarky XXI cromiTrs 4 2
Tema 11. Hudposa KiHOKyIbTypa 8 4
2 2
Yceboro
90 32 | 16 32
4. TeMu ceMiHAPCbKHUX 3aHATH
No Hazpa Temu Kinbkictsb
3/m rOJIUH
1 |CemioTuka KiHO 2
2 | IlcuxoaHamiTHYHI TEOPii KiHO 2
3 | AnapaTHa Teopist KiHO 2
4 | OHTONOTrIA KIHO 2
5 | ABTOpCHKI Teopii KiHO 2
6 | I'ennepHi Teopii KiHO 2
7 | MoBa cy4acHOro KiHO 2
8 | LHudposa peBomtollis B KIHOKYJIbTYpI 2
Pazom 16




S. 3aB1aHH$ 1J151 CAaMOCTIiIHOI po00TH

No Buau, 3Mict camocTiitHOT po6oTH Kinbkictsb
3/m TOJIUH
1 | OmparntoBaHHs NEPIIOHKEPENT Ta HAYKOBOI JiTEpaTypu 20
Hanucanns ece Ha 3aBaHy TeMy 12
Pazom 32

6. InquBigyabHe HABYAJBLHO-A0C/Ii/IHE 3aBJaHHS
3 Kypcy «Teopis Ta icTopist KiHO» He nepeadaYaeTbCs

IIuTaHHs 10 KOHTPOJIBLHOI po0oTH 3 Kypcy «Teopis Ta icTopis KiHO»

. Cemiotnuni xkonueniiii kino (Y.Exo, P.bapr, I1.-11. ITazomini, K. MeTn).
. llcuxoananituuni teopii kino (K.Met, C.I'13,C.Kuxek)
. Anapatna Tteopis kino (OK.-JI. Bonpi).
. I'ennepni Teopii kino (JI. Mansi, T. ne Jlayperic, M. [{oen)
. O6paz-uac B nocmimkeHHsx kino XK. [enpo3a
. Teopii aBTOPCHKOTO KiHO.
. ®enomenounoris kiHo B. Co6uak 1 JI. Mapkc.
. Teopis KiHO 1 JOCTIKEHHS MeAlaKynbTypa JI.ManoBrya.

. [locTcTpykTypanicrcbka Teopid kiHo T.KyHuens.
10. Konnenuis kino T.I'anninra.

O 00 1 N LN

7. MeToau KOHTPOJIIO

Ilomoynuii konmponw

+ OmuiHKa 3HaHb CTYJICHTIB 32 KOHTPOJbHUMHU MPOTPAMHUMU MUTAHHIMHU
MOTOYHOI Ta MOMEPETHIX TEM.

+  OmuiHKa 32 BUKOHAHHSI PAKTUYHUX 3aB/IaHb

+  Excrnpec-TecTyBaHHS 32 KIIFOYOBUMHU aCTIEKTaMH TEM KYypCy.

1liocymxoeuti konmpons (3anik)
[lepeBipka po3yMiHHS CTYJE€HTaMH T€OPETUYHOTO Ta MPAKTUYHOI'O MPOTPAMHOTO
Marepiaiy B LIOMY, 3aTHICTh TBOPYO BUKOPHUCTOBYBATH HAKONMMYEHHI 3HAHHS Ta
BMIHHSI.



8. Cxema HapaxyBaHH# 0aJiiB

[Torounuit KOHTPOJIB, cCaMOCTiifHa pOOOTa, IHAMBIyalbHI 3aBIaHHS

Biasi-
JTyBaH
Hs

CeMiHapChKi 3aHATTS

KonTpons
-Ha
pobora

Iaausi-
TyanbHe
3aBJaHHs

Pazom

3anik

Cyma

20

60

40

100

IIkaja oniHIOBAHHA
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KOHCMNEKT NEKLIN



KPUTEPI OLIIHKH YCHOIIIHOCTI TA
PE3YJIBTATIB HABYAHHA

KPUTEPIH OLIHKHA YCHIIIHOCTI TA PE3YJIbTATIB

HABYAHHHS 3 KYPCY
«Teopis Ta icTopis KiHO»

Ne ®opMu HaBYATBHOI A1STTLHOCTI Kinbkictsb Tepmin | [Ipumitku
OaJtiB

1 | BigBimyBanHs JIeKIii 5 IMOCTIMHO
2 | BigBinyBaHHSI CEMIHAPCHKUX 3aHSTh 5 IMOCTIMHO
3 | YyacTh y ceMiHApChKUX 3aHATTSIX 30 MOCTIHHO
4 | BukoHaHHSI KOHTPOJIbHOI pOoOOTH 20

HincymMmKoBUiI KOHTPOJIb 40

(3aJ1ikoBa po06oTa)

BCbHOTI'O 100

Jonarkosi 0ayu (0oHYyCH):

VYyacTh B KOH(pEpEeHLIsIX, KPYriIuX 5

CTOJIax

Bucrtym Ha  koHQepeHwmii  3a 10

HAssBHOCTI IPYKOBAaHOI MPOrpamMu

[Tybmikamiss T1e3  gomoBiai  abo 15

HAyKOBOi CTaTTi




KPUTEPII OLIIHIOBAHHSI 3HAHb CTYJIEHTIB IIJI YAC
IHOTOYHOI'O KOHTPOJIIO.

1. BixBinyBaHHA JEeKIIiH:
5 6aqiB: crynent BiaBiaas 90 - 100 % nekiiiHUX 3aHSTH;
4 6aam: CTyJeHT BiJBiIaB 66 - 89 % NeKIIHHUX 3aHSATD;
3 6aum: ctyaeHT BiaBigaB 41 — 65 % nexuiitHuX 3aHsTh;
2 0aam: cryneHt BiaBigaB 21 - 40% nekuiitHUX 3aHSTh;
1 6an: crynenrt BiaBigaB 1- 20 % nexuiitHUX 3aHSTh;
0 0asiB: CTyAEHT HE B1JIBiyBaB JIEKI[1I{H1 3aHATTS

2. BinBinyBaHH# cCeMiHADCHLKMX 3AHATH:
5 6aqiB: crynent BiaBiaas 90 - 100 % ceMiHapChKUX 3aHSATD;

4 6aam: CTyJeHT BiJB1IaB 66 - 89 % ceMiHAPCHKUX 3aHSTH;
3 6auam: cryaeHt BiaBiaaB 41 — 65 % ceMiHapChbKUX 3aHSATD;
2 0aam: ctyneHt BiaBiaaB 21 - 40% ceMiHapChKUX 3aHSATD;
1 6an: crynenrt BiaBigaB 1- 20 % ceMiHapChKHUX 3aHSATD;

0 0asiB: CTyJCHT HE BIJ[B1lyBaB CEMIHAPCHKI 3aHATTS

3. Yuactp v cemiHapcbkux 3aHATTAX (Makcumym 30 OauaiB 3a 6
BHCTYIIB):

Bucryn 3 1onoBiaa0
5 0auiB:

- BHUCTYI CTyAEHTa 00YyI0BaHO MOCIIA0BHO, CACTEMHO, JIOT1YHO;

MUTaHHS BUCBITJIEHO BCEOIYHO Ta 3 ypaxXyBaHHSIM PI13HUX TOUYOK 30pY;

- TiJ Yac BUCTYIIIB CTYJEHT BUSBUB ININOOKE 3HAHHS 3MICTY TUTAHHS,

BUIBHO OINEPYBaHHS KyJbTYpPOJIOTTYHUMU TEPMIHAMMU;

BIJIMOB1/Il MOBHICTIO PENPE3EHTYIOTh JOAATKOBI MHUTAHHS, ONMUPAIOYHUCH
Ha BITUM3HAHY Ta 1HO3EMHY (haxoBY JITEPATYpPY;

4 0aam:

- BHCTYII CTyJIeHTa NOOYA0BaHO B LIJIOMY IOCIIIJIOBHO Ta JIOTIYHO;

- TWTaHHA BUCBITJIEHO BCEOIYHO Ta y CHIBCTABJIEHHI 3 OCHOBHUMH TOYKAMHU
30py;

- 1] Yac BUCTYMIB CTY/ICHT BUSBUB B LIJIOMY 3HAHHS 3MICTy MUTAHHS,
BUIbHE ONIEPYBAHHSI KYJIbTYPOJOTTYHUMU TEPMIHAMU;

- BIJAMOBIJI IOCTaTHHO PEMPE3EHTYIOTh JAOJIATKOBI MUTAHHS, OMUPAIOYUCH
Ha BITUM3HSAHY Ta 1IHO3eMHY (haxoBy JITEpaTypy;
3 Oamam:

- BUCTYI CTyZ€HTa M00YyI0BaHO B LIJIOMY MOCII0OBHO;

- TWTaHHA JOCTaTHHO BUCBITJIEHO Ta y CIIBCTABJIEHHI 3 OKPEMUMH TOUKAMU

30Dy,



- MiJ 4Yac BHUCTYIIB CTYJICHT BHSBHUB T[E€BHE 3HAHHSA 3MICTy MHUTaHHA,
ONepyBaHHs KyJbTYypOJIOTITYHUMU TEPMIHAMU;

-BIAMOBI/1 HA JOJATKOBI MUTAHHS HE € TTOBHUMH, MMOCUJIAHHS HA BITUYU3HSIHY
Ta 1HO3eMHY (axoBY JIITEPATYPYy HE 3aBXKJIU TOUHI, MAIOTh TOXUOKU;

2 0aun:
- BHCTYI CTYyJ€HTa N00YJI0BAHO HE 3aBXKIU IOCIII0BHO;
- TMHUTaHHS JOCTaTHbO BUCBITJIEHO, MPOTE BIJICYTHE CIIBCTABICHHS PI3HHUX
TOYKaMU 30pY;
- IIJ Yac BUCTYMIB CTYJEHT BUSBUB (pparMeHTapHE 3HAHHS 3MICTY MUTaHHA,
ONEPYBaHHA KYJbTYPOJOTYHUMH TE€PMIHAMU BUKJIUKAJIO TPYIHOIIL;
-BIAMOBIJI HA JIOJATKOBI MUTaHHS MOTPEOYIOTh YTOUHEHHS, KOHKPETHU3allii,
NOCWIAHHS Ha BITUM3HSAHY Ta 1HO3EMHY (axoBy JiTepaTypy Maixe
BIJICYTHI;

1 6ax:

- BHCTYII CTYJI€HTa N00YA0BAHO 3€01IBIIOI0 CTUXIMHO;

- MHUTaHHS HEJOCTaTHbO BHUCBITJIICHO, BIJCYTHE CIIBCTaBJIEHHS PI3HUX
TOYKaMH 30pY;

- i Yac BHUCTYMIB CTYAEHT BUSIBUB PO3AYMHU MPO 3MICT MHUTAHHS,
ONEpyBaHHA  KyJbTYpPOJIOTIYHMMHM TEPMIHaMH BHKJIMKAJIO  3HA4HI
TPYAHOIIL;

-BIATIOBIAl PO3IJIMBYATI Ta BHUXOAATH 3a MEXI JOJATKOBUX ITHUTAHHS,

NOCWJIaHHS Ha BITUM3HSAHY Ta 1HO3eMHY (haxoBy JITEPATypy BIACYTHI;

0 6auiB: CTyZEHT HE MIATOTYBaB T4 HE BUCTYNHB 3 JOMOBIISIMH.

4. BAKOHAHHS KOHTPOJIbHOI POBOTH.
CTyneHT Mae BHKOHAaTU KOHTPOJBHY pOOOTYy 3 Teopii KyJIbTypH, sKa

nepeadayeHa HaBYAJIbBHUM IUIAHOM MIAroTOBKU (axiBiiB. OpieHTOBaHA TeMaTHKa
KOHTposbHUX poOiT nmomana B HMK. Kontponsna pobGoTa mae ckiagatucs 3
BCTYIly, OCHOBHOI YaCTHUHM Ta BHUCHOBKIB Ta MICTUTH CHUCOK BHUKOPHCTaHOI
JiTEepaTypH.

KPUTEPII OIHIOBAHHSI KOHTPOJIBHOI POBOTH:

20 - 17 6axis:

CTYJCHT BCEOIUHO OOIPYHTYBAB aKTyalbHICTh TEMU POOOTH, YITKO BU3HAUUB
METy Ta 3a/adl, METOA0JIOTIYHY 0azy;

CTYJICHT NPOJIEMOHCTPYBAB TJIMOOKE 3HAHHS 3MICTY OOpaHOI TeMH, BUIbHE
OMEepyBaHHS  KYJIbTYpPOJIOTIYHUMHU  KaTEropisiMu, MpOBIB  TIIHOOKUI
KyJbTYPOJIOTTYHUIN aHaji3 BIMOBIIHUX [MUTAHb;

rMOOKO 1 BCEOIYHO BHUCBITIEHI 3HAaHHA 3 TeOpli KyJbTypH, OCHOBHHX
MOJIO)KEHb TEOPETUYHUX TMEPIIOJHKEPEN, JOJAaTKOBUX MaTepiaiiB Ta
BI/IMOBIHOT JIITEPATYPH;



- 3M1ICHEHO aHali3 PI3HUX TOYOK 30pYy IIOJ0 O3HAYEHOI MpPOOJIEMaTUKH,
IIPEICTABICHO CAMOCTIMHE Ta OOrpyHTOBaHE OAayeHHS il CyTHOCTI SIK TBOpYE
NEPEOCMHUCIICHHS HAa0yTHX 3HAHb;

- TEeKCT PoOOTH BHKJIAICHO JAKOHIYHO, YITKO, JOTIYHO Ta TMOCIIJOBHO 3
(dbopMyIIIOBaHHSIM BJIACHUX BUCHOBKIB;

- po0OOTy HamMCcaHO TIpPamMOTHO, OG(OPMJIIEHO BIAMNOBIAHO JO BUMOI Ta
JIEMOHCTPY€E BUCOKHM piBEHb 3aCBOEHHS MPAKTUYHUX HABUUOK.

16— 13 0aJis:

- CTYHEHT JOCTaTHbO OOIPYHTYBAaB aKTyaJbHICTb TEMH pPOOOTH, UITKO
BU3HAYMB METY Ta 3aja4i, METOJIO0JOTIUHY 0a3y;

- CTYJIEHT HIpPOJEMOHCTPYBAaB 3HAHHSA 3MICTYy OOpaHOi TeMH, ONEepyBaHHS
KyJIbTYpPOJIOTIYHUMHM  KaTEropisiMH, MPOBIB KyJbTYpPOJIOTIYHMI  aHal3
BIJIIOBITHHUX ITUTAHD;

- B I[JIOMY BHCBITJIEHI 3HAaHHS 3 Teopii KyJIbTypH, OCHOBHHUX IOJOXKEHb
TEOPETUYHUX NEPIIOKEPEN Ta BIJIMOBIAHOL JIITEpAaTypHu, MPOTE NOMYIIEHI
HE3HAYH1 TOMUJIKH Ta OKPEM1 HETOYHOCT1 Y (DOPMYITIOBAHHSX;

- 3M1ICHEHO aHali3 PI3HUX TOUYOK 30pYy IOJ0 O3HAYEHOI MNpOoOIEeMaTHKH,
MPEICTABIEHO CaMOCTiiiHe OaueHHs il CyTHOCTI;

- TEKCT poOOTH BUKJIAJIEHO IMOCIIIOBHO, NMPOTE JOMYLIEH] MEBHI HETOYHOCTI
Ta MOXMOKHM Yy JIOTIIl BUKIJIAQy MaTepialy, BJIAaCHI BHCHOBKM HE 3aBXKIH
OOI'PYHTOBaHI;

- poOOTYy HaNMCAaHO IPAMOTHO 3 BUKOPHUCTAHHSAM KYJIbTYpPOJIOTIYHOI (paxoBoi
JEKCUKU, 0()OPMIIEHO B I[IJIOMY BIAMOBITHO JO BUMOT.

12— 9 daJiB:

- CTYIEHT HaJaB INeBHE OOIPYHTYBAaHHsS aKTyaJbHOCTI TeMH poOOTH,
BU3HAYMB METY Ta 3ajia4l, METOIOJOTIUHY 0azy;

- CTYJIEHT MPOJAEMOHCTPYBaB MEBHE 3HAHHS 3MICTy OOpaHOI TEMH, BUKJIABILIN
OCHOBHI 11 TTOJIOKEHHS;

- BHCBITJIEHI 3HAHHS 3 TEOPii KyJbTYpHU, OCHOBHUX IMOJOKEHb TEOPETUUHUX
NEepIIoKEepeN Ta PEKOMEHJIOBAHOI JiTepaTypu € (pparMeHTapHUMHU Ta HE
3aB)KJI1 TOUHUMH;

- 3A1MCHEHO TOBEPXHEBUM aHali3 pI3HUX TOYOK 30pYy MO0 O3HAYEHOI
pOOJIEMaTHKH;

- TEKCT POOOTH BHKIAJEHO HEIOCTAaTHHO IOCIIJOBHOK, MAOIYIIEHI IEBHI
HETOYHOCTI Ta MOXMOKHM Y JIOTiLl BHUKJIAAy MaTepially, BJIacHI BHCHOBKHU
BIJICYTHI;

- poboTa, B LIJIOMY, HAallMCAHO TPAMOTHO, MPOTE JOMYIIEHI MOMUIIKHU OO0 1l
0hOpMIICHHS.

8— 5 0aaiB:



- aKTyaJbHICTh TEMH HEIOCTaTHHO BHUCBITJICHO, METa Ta 3ajJlaul HE MalTh
YITKUX (POPMYITIOBAHb;
- CTYJIEHT NPOJIEMOHCTPYBaB PO3AYMH 3 O0OpaHOi TE€MHU, BIACYTHICTh 3HAHb

OCHOBHUX (p1JI0CO(CHKUX KATETOPIH;

- TEKCT POOOTH MICTHUThH MEBHI YSABICHHS 3 T€OPIl KyJbTYpPH, OCHOBHUX
MOJIO’KEHb TEOPETUYHUX MEPIIOJIKEPEN Ta BIAMIOBIIHOIL JIITEpaTypH;

- IOCWJIAHHS Ha BITYU3HSHY Ta IHO3EMHY (haxoBy JITEpATypy Maii’ke BIACYTHI;

- BIZICYTHIN aHali3 pi3HUX TOYOK 30pY LIO0A0 00paHOi MpoOIeMaTUKY;

- TEKCT poOOTH BHUKJIAJEHO (PparMEHTApHO, JOMYIIEHI 3HA4YHI HETOYHOCTI Ta
NOXUOKH Yy JIOTIIl BUKJIay MaTeplaidy, BJIacHI BUCHOBKH BIJCYTHI;

- poOOTy HAMKCAHO 3 MOMMJIKAMU Ta 3HAYHUMU MOPYIICHHSMH IIOJ0 il
0hOpMIICHHS.

4—1 6ax:

- CTYJIHT Ha/iaB cIpo0y OOIPYHTYBaHHSI aKTyaJbHOCTI TEMH poOOTH, METa Ta
3a71a41 JOCIPKEHHST HE BU3SHAYCHI;

- CTYJICHT IIPOJIEMOHCTPYBAaB BIJICYTHICTh 3HAHb 3 00paHOi MpodiemMu;

- poOOTa MICTUTh IE€BHI YSBJIEHHS 3 TEOpli KYJIbTYypHU, OCHOBHHUX I1OJOKEHb

TEOPETUYHUX MEPLIOIKEPEN Ta PEKOMEHIOBAHOI JIITEPaTypH;

MIOCWJIAHHS Ha BITUYM3HIHY Ta 1HO3€MHY (paxoBy JIITEpaTypy BIACYTHI;

BIJICYTHIM aHali3 pi3HUX TOUOK 30py 11010 0OOpaHOi MPOOIEMATUKY;

TEKCT poOOTH BUKIIAJIEHO (PparMeHTapHO, OMYyIIeH! 3HAYHI HETOYHOCTI Ta
NOXUOKH Yy JIOTIIl BUKJIay MaTeplaiay, BJIacHI BUCHOBKH BIJCYTHI;

poOoTy HamucaHo 3 OaraTbMa IOMWJIKaMH Ta 3HAYHUMHU MOPYLIEHHSAMU
11010 ii 0(hOpMIIEHHS.

0 6auiB: podoTa BIACYTHS

CTyaeHT AOMyCKA€ThCHA /10 MiZICYMKOBOI'0 CEMECTPOBOI0 KOHTPOJIIO,
SIKIIO BiH Ha0epe 3a pe3yJbTATAMHU NOTOYHOI'0 KOHTPOJII0O He MeHIue 35 OaJis.

KPUTEPII ONIHIOBAHHS 3HAHBb CTYJIEHTIB I YAC
NIIACYMKOBOI'O KOHTPOJIIO.
IMincymkoBa podoTa cKIaga€eThCs 3 JIBOX MHUTaHb, SIKI MAlOTh HAa METI
MEePEBIPUTH PIBEHDb 3HAHB CTYACHTIB 3 NUCIUILIIHU « Teopis Ta icTOpist KIHOY.

Bianosiai cTyneHTa Ha KOKHE MUTAHHS MAKCUMAJIBHO OIIHIOEThCS 20 OanaMu.

KPUTEPII OLIHIOBAHHA 3HAHBb CTYJIEHTIB
20 - 16 6axaiB:



CTYJICHT MNPOJEMOHCTPYBaB TJIMOOKE 3HAHHS 3MICTY 3aJ1KOBOTO MUTAHHS,
BUIBHE ONEPYBaHHA KaTeropisiMu Teopii KIHO, TMPOBIB  TIIUOOKUU
KyJIbTYPOJIOTTYHHMI aHAJI3 O3HAYEHOI TPOoOIeMu;

MIMOOKO 1 BCeOIYHO BHUCBITIICHI 3HAHHS 3 TEOPIi KIHO, OCHOBHUX MOJIOKEHb
TEOPETUYHUX MEPIIOKEPEN Ta PEKOMEHOBAHOI JITEPATypH;

BIJMOBIb  TOBHICTIO  PENpPE3EHTYE TMEBHY KIHO3HABUYy MpoOIieMy,
OMMPAIOYXCh HA BITUM3HIHY Ta 1HO3eMHY ()axoBy JITEPATYPY;

3MIMCHEHO aHaji3 PI3HUX TOYOK 30py IIOJAO O3HAYEHOI MPOOJIEMaTUKH,
IIPEICTABICHO CAMOCTIMHE Ta 0OIpyHTOBaHE OaueHHs i CyTHOCTI K TBOpYE
NEPEOCMHUCIICHHS Ha0yTHX 3HAHb;

BIIMOBIAL MOOyJAOBaHAa JIAKOHIYHO, YITKO, JIOTIYHO Ta TMOCHIAOBHO 3
(dbopMyIIIOBaHHSM BIIACHUX BUCHOBKIB;

BIIMIOBI/Ib MICTUTH CHIBCTaBJICHHS PI3HUX MIAXOMIB 10 BHUPIIIEHHS IEBHOI
npoOsieMu, KpUTUYHUH X aHaTI3;

BIJIMOBIIb HaIlMCaHA TPAMOTHO Ta JAEMOHCTPYE BUCOKUN PIBEHb 3aCBOEHHS
MPaKTUYHUX HABUYOK.

15-12 6auais:

CTYJCHT MPOJAEMOHCTPYBAB 3HAHHS 3MICTY 3aJIIKOBOT'O MUTAHHS, ONEPyBaHHS
OCHOBHUMM KaTEropisiMd TeOpii KIHO, apryMEHTOBAaHO BHUKIIAB O3HAYEHY
npobiemy;

B ILUJIOMY BHUCBITJIEHO 3HAHHS 3 Teopli KIHO, OCHOBHHUX IOJOXEHb
TEOPETUYHUX TEPIIOJDKEPET Ta PEKOMEHIOBAHOI JITEpaTypu, MpPOTe
JOMYIIEH] HE3HAUHI OMIJIKU Ta OKPEMI HETOYHOCTI Y (POPMYITIOBAHHSX;
BIJIIIOBIJIb PENPE3EHTY€E NEBHY KIHO3HABUY NpoOieMy, aje IMOCUJIaHHS Ha
BITYM3HSIHY Ta 1HO3€MHY (PaxOBY JITEPATYPY HE € TOCTATHIMU;

3M1MCHEHO aHali3 PI3HUX TOYOK 30py IMIOJI0 O3HA4Y€HOi MpOoOJIeMAaTHKH,
IPEICTaBIEHO CaMOCTiitHe OaueHHs ii CyTHOCTI;

BIIMOBIAL MOOYAOBaHA JIAKOHIYHO Ta IMOCIIJOBHO, MPOTE JOMYIIEH! MEBHI
HETOYHOCTI Ta MOXHOKM y JIOTI BHKJIaay Marepiaiy, BIacHI BUCHOBKH HE
3aBk U OOTPYHTOBAHI;

BIIMIOBI/Ib MICTUTH CITIBCTaBJICHHS PI3HMX IMIJXOJIB 0 BHUPIIMICHHS IEBHOI
npoOJemMu;
BI/IMOBIb HAIMCAaHA TPAMOTHO 3 BUKOPUCTAHHAIM KYJIbTYPOJIOT14HOI (haxoBOi
JIEKCHKHU.

11- 8 0aaiB:

CTYJCHT TMPOJEMOHCTPYBAaB IE€BHE 3HAHHS 3MICTY 3aJIKOBOIO IHUTaHHS,
BUKJIABIIIM OCHOBHI MOJIOKEHHS 03HAYEHOI MpOoOIeMu;

BHUCBITJICHI 3HAHHSA 3 TeOpii KIHO, OCHOBHHMX IIOJIO)XE€Hb TEOPETUUHUX
NEepIIoKEepeN Ta PEKOMEHJIOBAHOI JiTepaTypu € (pparMeHTapHUMHU Ta HE
3aBKIU TOUHUMU;

BIIMOBIAL MOOYJOBaHA HABKOJIO TIEBHOI 1HO3HABUOi MpoOJIeMHU, aie
NOCWIAaHHS Ha BITYM3HSAHY Ta 1HO3EMHY (axoBy JTepaTypy Maixe
BIJICYTHI;



- 3AIMCHEHO TMOBEPXHEBUHN aHali3 pPI3HUX TOYOK 30pYy MO0 O3HA4YEHOI
pOOJIEMaTHKH;

- BIMOBIAb € HENOCTAaTHHO MOCIIJIOBHOIO, JOMYINIEHI TMEBHI HETOYHOCTI Ta
NOXUOKH Yy JIOTIIl BUKJIay MaTeplaidy, BJIacHI BUCHOBKH BIJCYTHI;

- BIAMNOBI/b, B IJIOMY, HamKcaHa I'PaMOTHO.

7— 5 0axiB:

- CTYJAEHT MPOJAEMOHCTPYBaB PO3IYMHU 3 3aT1KOBOTO MUTAHHS, BIICYTHICTh
3HaHb OCHOBHHUX KaTeropii Teopii KiHO;

- BIANOBIJIb MICTUTH TEBHI YSABJIEHHS 3 TEOpii KIHO, OCHOBHHUX IMOJIOKEHb
TEOPETUUHUX MEPIIOHKEPEN Ta PEKOMEHIO0BAHO1 JTITEPATypH;

- IOCUJIaHHS Ha BITYU3HSAHY Ta 1HO3eMHY ()axoBy JITEPATYPY BIICYTHI;

- BIZICYTHIM aHai3 pi3HUX TOYOK 30PY LI0J0 03HAUEHOI MPOOJIeMaTHKH;

- BIANOBiAb € (hparMEeHTAPHOIO, JAOMYIIEHI 3HAYHI HETOYHOCTI Ta MOXUOKHU y
JIOT1IIl BUKJIaAy MaTepiaily, BiacHI BUCHOBKH BIJICYTHI;

- BIITIOB1b HAIMCAaHA 3 IIOMHJIKAMU.

4— 1 0aaiB:

- CTYJICHT IIPOJIEMOHCTPYBAB BIJICYTHICTh 3HAHb 3 3aJIIKOBOT'O MUTAHHS;

- BIAMOBIAb MICTUTH MEBHI YSABJICHHS 3 TEOPIii KIHO, OCHOBHUX MOJIOKEHD
TEOPETUYHUX MEPIIOKEPENT Ta PEKOMEHOBAHOI JITEpaTypH;

- MOCWJIAHHS HA BITUM3HSIHY Ta 1HO3€MHY (paxoBY JIITEpaTypy BIACYTHI;

- BIICYTHIM aHaIi3 pi3HUX TOYOK 30PY IIOA0 03HAUYEHOI MPOOIeMaTUKH;

- BIAMOBI1JIb € (hparMEHTAPHOIO, BIJCYTHI JIOTIKa BUKJIATy MaTepiaiay Ta BJIacHI
BUCHOBKH;

- BIIIOBIb HAIKCaHa 3 OaratbMa IMOMIJIKAMU.

0 0axiB: BIAMOBIAb BIICYTHS









